
 Five Questions with Producer Heidi Hornbacher

What drew you to The Commune?
I’m the Rom-Com girl. I love French Kiss, Shakespeare in Love. I’m not a traditional thriller-horror
fan, but what I really liked about this script is the romance element between Jenny and Puck which is
something you don’t see in a thriller-horror, other than Don’t Look Now. How real their connection is
and the subsequent disappointment is what made their connection relatable and transcends the genre.
For example, when we shot the scene where Puck breaks up with Jenny, the script supervisor and I
were standing there crying because it felt so real. That was a cool night.

Why are you a producer?
I like being in charge and I’m good at organizing things. I see all these disparate talents and forces that
have to come together, and if I’m passionate about a project a road map lights up for me on how to
bring them together effectively.  It’s second nature. I love it.

Who do you admire in the film industry?
Audrey Wells, Susannah Grant and Lisa Cholodenko are heroes of mine. They’re women and they’re
making their visions happen. We all know how hard that is in this town.

What’s next?
Our original vision with creating The Commune was to raise awareness about us as filmmakers so we
would be able to create the more audacious Pistoleras, an action-adventure movie about tomboy teen
girls who stumble upon a sex-slave operation in Mexico and take it down by force and guile. I’m
setting up my award-winning script Fixing Emma, a Rom-Com set in Italy. That will be my directorial
debut.

If you couldn’t make films, what other job would you do?
I’d still be trying to do this, though I might live in Italy and write more.

What advice would you give fledgling indy filmmakers?
Don’t wait for someone to give you permission, because it will never happen.


